' Basic Rules for CHORD YUNING

[don’t confuse scale intervals with chord spellings]

ROOTS MIDDLE OF NOTE AND STRONG
CONED, OPEN, LIGHTER, general rule is 50% volume on the
OCTAVES upper note
3RDS HIGHER AND LIGHTER AND CONED
Just a little lighter and do not raise it,
Minor 3rds Sing on the low side of it.
itis the “flavor” of the chord
5THS STRONG AND OPEN, ESSENTIALLY THE MIDDLE OF THE TONE
™ FLATTED, HAS A STRONG FEEL TOIT especially when in
FLATTER CHOPSTIX position
These are challenging, and easier said than done. The root and
Major 7th the seventh are better tolerated if the octave apart voicing.
Requires accuracy and stamina.
“SOUND-ALIKE” VOICES [esp. when close to the fifth]
SIXTHS The 6" tone needs to be a bit on the high side, and gives the
“flavor”
IMPORTANT TO MATCH VOCAL QUALITIES, try more “blending”
NINTHS quality. Usually a tender feel, use your ear! In the inverted
ot aittorent reon™""* | position, the ninth [actually the second] will need to be strong and
usually will be moving to the root to resolve the tension.
Most of these are used in passing; they need to be sung on the
Augmented high side as their name implies- augmented [increased in pitch]
the other parts must hold steady
Diminished Usually sung lower as the name implies
[Demented] 9
Major triad barbershop 7% major sixth
I:z:":‘:::; din Major seventh major ninth ninth
BBS harmon Minor triad minor sixth minor seventh
y diminished triad augmented triad
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