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“Music is given to us with the sole purpose of establishing an order in things, including, and particularly, the coordination between man and time.”
- Igor Stravinsky 


Objective: Participants will self-assess current knowledge of Music Theory and make a personal plan for future learning helpful to achieving in the Barbershop Style.

The Structure
· Staff
· Notes (p. 4)
· Rests (p. 8)
· Key Signatures (p. 5)
· Time Signatures (p. 6)
· Rhythm (P. 7)

The Sound
· Scales (p. 3)
· Intervals (p. 9)
· Chords (pgs. 10-11)

The Test
· Sample Test (pgs. 12-14)
· Answers (p. 15)




Self Assessment
Level 1: “I don’t sight read, but I might know a little about reading my part!”
Level 2: “I know most or all of the flat and sharp key signatures, and the names of all the lines and spaces in both the treble and bass clefs. I might have taken a little piano!”
Level 3:  “I understand scale tones and major, minor and perfect intervals! I might have played an instrument in high school or college.”
Level 4: “I have taken a course in Music Theory, have arranged music in the Barbershop Style, or have otherwise studied music!”

My Goal:
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Resources for further study:

DCP Resource Module 9, Music Theory
Judging Category Description Booklet, Music Category (The JCDB is available to all members and is located in the music portion of the Sweet Adelines International Members Only Education Center.)
Arrangers Guide https://sweetadelines.com 

Online tutorials and purchased training manuals
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CHORD STRUCTURES:
Eleven chords are used in barbershop harmony.

Six chords built on the major triad are:
I. Major triad
2. Barbershop seventh
3. Barbershop ninth
4. Major Sixth
5. Major Seventh
6. Major Ninth

Three chords built on the minor triad are:
7. Minor triad
8. Minor sixth
9. Minor seventh

Two symmetrical chords are:
I0. Augmented triad
11. Diminished seventh.

1. Major Triad
This chord consists of three tones: the root, third and fifth. No tone is ever omitted and one tone must be doubled.

2. Barbershop Seventh Chord
This chord is made up of four tones: root, third, fifth and flatted seventh.

3. Barbershop Ninth Chord (also called Dominant Ninth)
This chord has five tones: root, third, fifth, flatted seventh and the ninth.
Since only four of the five tones are used, no tone is doubled. (This chord with the root omitted can also be identified as a minor sixth chord.)

4. Major Sixth Chord
This chord is made up of four tones: root, third, fifth and the sixth.
(This chord may also be identified as a minor seventh chord.)

5. Major Seventh Chord
This chord is made up of four tones: root, third, fifth and seventh.





6. Major Ninth Chord
This chord is made up of five tones: root, third, fifth, major seventh and major ninth.
Since only four of the five tones are used, no tone is doubled. (The seventh tone of the chord is always omitted.)

7. Minor Triad
This chord consists of three tones: the root, flatted third and fifth. No tone is ever omitted and one tone must be doubled.

8. Minor Sixth Chord
This chord has four tones: root, flatted third, fifth and a sixth. (This chord contains the same tones as the barbershop ninth chord with the root omitted.)

9. Minor Seventh Chord
This chord has four tones: root, flatted third, fifth and a flatted seventh. (This chord contains the same tones as a major sixth chord.)

10. Augmented Triad
This chord has three tones: root, third and raised or augmented fifth. No tone is ever omitted and one tone must be doubled.

11. Diminished Seventh Chord
This chord consists of four tones, each a minor third apart.
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